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MEDIA RELEASE 

The Tropics: Views from the Middle of the Globe 

 

PRESS CONFERENCE:  

Wednesday 1 April 2009, 14:00, Iziko South African National Gallery  

 

Paradise, or unpredictable, menacing jungle, escape or place of damnation? This 

exhibition investigates the myth of ñthe tropicsò through the juxtaposition of 

contemporary and pre-modern artworks. Contemporary artistic involvement with the 

myth of ñthe tropicsò is juxtaposed with historical objects from the geographically 

defined belt of the tropics. Exhibits from Africa, Asia, Oceania and tropical America 

on loan from the Ethnologisches Museum, Staatliche Museen zu Berlin ī some of the 

most important worldwide ī enter into a dialogue with the works of 15 contemporary 

artists from Germany, Spain, Brazil, Great Britain, Vietnam, Indonesia, Peru and 

South Africa. 

 

With the exhibition at Iziko South African National Gallery from Wednesday 1 April 

until Sunday 14 June 2009 (Tuesdays to Sundays 10:00 until 17:00), it is the first 

time that artefacts from the Staatliche Museen zu Berlinôs collection are being shown 

in Sub-Saharan Africa. The Tropics: Views from the Middle of the Globe has in an 

extended version been presented in Brasilia, Rio de Janeiro and Berlin. It was hugely 

acclaimed and in Brazil alone more than half a million visitors came to see the show.  

  

The exhibition is accompanied by a cultural programme of Iziko South African 

National Gallery as well as the Goethe-Institut.  
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The exhibition The Tropics: Views from the Middle of the Globe is a joint project of 

the Goethe-Institut and the Ethnologisches Museum, Staatliche Museen zu Berlin 

and was funded by the German Federal Cultural Foundation. 

 

E N D S  

 

Press Information Contacts: 

Iziko Museums of Cape Town: 

Merle Falken 

+27 (0) 21 481 3811 

mfalken@iziko.org.za 

 

Goethe-Institut: 

Dagmar Wittek 

+27 (0) 11 442 3232 

pr@johannesburg.goethe.org 

mailto:mfalken@iziko.org.za
mailto:pr@johannesburg.goethe.org
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Dates and Facts 

 

The Tropics: Views from the Middle of the Globe 

 

Exhibition:  Iziko South African National Gallery 

  1st April ï 14th June 2009 

 

Location 

Iziko South African National Gallery, Government Avenue, Companyôs Garden, Cape Town 

 

Hours 

Open 10:00-17:00 Tuesdays to Sundays 

Closed Mondays and Workerôs Day  

 

Entrance fees 

Visitors 16 years and older: R15 

Under 16 years free 

South African pensioners, school learners and students: R5 

Free entrance on selected commemorative days. 
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Facilities 

Parking: Yes  

Disabled access: Yes  

Shop: Yes  

Café: Yes 

Conference facilities: Yes 

 

Walkabouts 

Walkabouts are held daily at 11:00 and 13:00, no booking required. To book walkabouts at 

other times, contact Kathy Coates on 021 457 4669, kcoates@iziko.org.za. 

 

Website 

www.goethe.de/the-tropics-exhibition 

 

Contact 

Nadja Daehnke 

Telephone 021 467 4673 

Fax: 021 467 4680 

Email: ndaehnke@iziko.org.za / pr@johannesburg.goethe.org 

Postal Address 

South African National Gallery 

PO Box 61 

Cape Town                                  

South Africa                                                                                                                                   

8000 

 

http://www.goethe.de/the-tropics-exhibition
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ñThe Tropics ï Views from the Middle of the Globeò 

 

By Alfons Hug, Peter Junge, Viola König 

 

Almost twenty years after the pioneer show ñLes Magiciens de la Terreò (Paris, 1989), the 

exhibition ñThe Tropics ï Views from the Middle of the Globeò attempts, in times of tension,  

to detect anew currents of energy and subtle disturbances between the hemispheres in the 

search for cooperative as well as counteractive cultural forces. The exhibition was already 

presented in Brasilia, Rio de Janeiro and Berlin. 

 

While physically imperceptible, the tropics are in reality a boundary, where attitude towards 

life, observation of nature and perception of art change. Further, the tropics are always a 

European projection, an image that stands in contrast to European perceptions of self-

discipline, efficiency, technological progress and enlightenment. Aspects of this cliché can be 

found in allegorical representations of the continents of the European Baroque era, in the 

exotic view that modernism has of the South Seas and of Africa, up to contemporary tourism 

promotion that advertises the sun, palm trees and beach. Pictures of tropical lushness, the 

boundless growth of nature but also tropical cities have little or nothing in common with 

reality in this part of the world. In the midst of an abundant nature, the inhabitants are often 

nevertheless extremely poor from an economical point of view. The tropics are home to 

extravagant plenitude as well as bitter destitution. Nowhere in the world are humans closer to 

life, while at the same time nearer to death. Nature and the way of life and culture in the 

tropics, in all their magical and controversial facets, present materials of unimagined 

potentiality and are an abounding source for contemporary artistic inspiration. 
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Exhibits from Africa, Asia, Oceania and tropical America kept in the collections of the 

Ethnological Museum in Berlin, which rank among the most important ones in the world, 

enter into dialogue with works by contemporary artists from South America, Europe, Africa 

and Asia. Old and new art converge at one place. In contemporary art the subjects range from 

Vietnam to Cuba and from South Africa to Brazil. As the show is conceived as an art 

exhibition, the older works as well were primarily selected according to aesthetic criteria. In 

general, the exhibition attempts a re-aesthetisation of the tropics, in order to place more 

emphasis on cultural aspects of tropical regions, as opposed to the otherwise prevailing 

negative political and economic discourses. 

This re- aesthetisation considers the tropics as a European construct, while attempting at the 

same time to clarify this construct and to consider it as a topic of discourse about the tropics. 

This inherent ambivalence becomes apparent in the different approach of the three curators: 

Alfons Hug not only presents works by contemporary artists from the tropics, but also 

includes works by artists who do not originate from there, yet take the tropics as their subject. 

Viola Kºnig arranges objects within the topic ñColours and Sounds of the Tropicsò, thus 

making it possible to trace specific common aspects of the art from the tropics. By contrast, 

Peter Jungeôs approach is rather positivistic. The works of art in the three subject areas 

curated by him are examples of different forms of art, whose only common characteristic is 

their assignment to cultures found in the geographically defined realm of the tropics. 

 

Additionally, the exhibition marks a step on the way towards the ñHumboldt-Forumò, to be 

based in Berlin, Germany, which in the future will invite the non-European cultures to a 

dialogue with the masterpieces of Europe. Its outstanding collections will transform Berlin 

into a ñtropicalò metropolis. 

 

The exhibition is structured in seven sections, each of which refers to a chapter heading in 

Claude Lévi-Straussô work ñMythologicaò. It all begins with ñAfter the Delugeò, the chapter 

that deals with nature and landscapes. Pre-modern artworks in the exhibition touch or 

approach two aspects of nature: firstly, metaphorically conceived images of mighty animals 

that embody social power; and, secondly, representations of creatures who act in nature, the 

environment of human civilisation, either by threatening or assisting mankind. 

 

An extraordinary example of representations of creatures acting in nature by threatening or 

assisting humans, is the figure of a hunter spirit from New Guinea, a creature of the 
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wilderness that assisted mankind during the hunt. Here, we find a highly abstract image of the 

human form. In the centre of the slender, tall figure there is an open-work element considered 

as the heart. Hook-shaped elements bend above and below, their movement orientated 

towards the heart. 

 

The tropical landscape, the wilderness surrounding civilization, appears frequently in 

contemporary art, for example in photographs by Hans-Christian Schink. In his works, the 

primeval forest is not a geographic but a metaphoric space. 

In her photographic series ñZoological Gardensò, Candida Hºfer takes a look at the 

domesticated tropics in Europe. The more the natural habitat of tropical animal species 

disappears, the more zoos and safari parks are established. In Hºferôs presentation, the 

enclosures in Berlin, London or Rotterdam resemble less a safe Noahôs Ark and more a 

museum-like space that is populated by animals that are no more than lifeless exhibits. 

 

In her series ñFrom Ethnographic Collectionsò, Hºfer has combed through some ethnological 

treasuries. In the Pitt Rivers Museum in Oxford, which was founded by a collector of 

weaponry, she discovered arrows; in Berlin she found shields, and in Venice spears, 

furthermore in Leiden figures of Buddha, and in Zurich African sculptures. These are all 

trophies from  Colonial-period expeditions but also testimonies to an encyclopaedic thirst for 

knowledge. Objects that once were part of royal ñcabinets of curiositiesò, today encourage the 

interpretation of complex cultural phenomena and the development of a differentiated 

worldview. 

 

ñThe Short Lifeò is devoted to human representations, portraits and ancestors. Whereas the 

so-called ancestor cult held a superior position in ancient art, the image of man plays a 

preeminent role in contemporary art, not only as portrait but also as a view on the interaction 

of the individual and society. Caio Reisewitz bestows dignity upon a dark-skinned doorman 

of São Paulo in his daily struggle for survival. On the other hand, Walmor Corrêa re-invents 

well-known mythological figures of the Amazon region in paintings that are reminiscent of 

anatomical charts. 

 

The veneration of ancestors helped to live in harmony with cultural concepts and, thus, to 

achieve contentment, recognition and social as well as economic success. The Tau Tau, 

ancestral figures of the Indonesian island Sulawesi, are outstanding in their high degree of 
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individuality in design. Their bodies are carved from wood, often an assemblage of several 

parts, and clothed with textiles. This naturalism is additionally enhanced by a coat of paint 

and by inlaid eyes. 

 

ñThe Broken Arrowò concerns the representation of power and the frequently resulting 

conflicts. For example, Guy Tillim follows the traces of devastation in Central Africa, and 

Dinh Q. L° from Ho Chi Minh City demonstrates in his video work ñThe Farmers and the 

Helicoptersò, how dramatically the Vietnam War has been engraved into the cultural memory 

and the landscape of his country. 

 

In the art of the past objects were created to symbolize the power and legitimation of kingship 

or to emphasize its wealth. In many societies objects may represent the abstract concept if 

power, or be ñpowerfulò in themselves. Among such objects filled with power were the Osun 

sticks from the kingdom of Benin in Nigeria, which were preserved in shrines of the god 

Osun. Their power was used by ritual specialists for the healing oracle and, in particular, as a 

remedy against witchcraft, which was an omnipresent threat. 

 

In the fourth and fifth section ï ñThe Colours of the Birdsò and ñThe Forbidden 

Laughterò ï the exhibition arrives at the enigmatic moment, at which colours and pictures 

imperceptibly blend into sounds. An exhibition can concentrate only to a limited extent upon 

the context of clothing, such as face painting, performances (ritual, festivals, spectacles), 

including scents, sounds and flavours. However, the interplay of all these components brings 

forth the work of art entirely. The tour of colours begins in Ghana, West Africa, and then 

proceeds eastwards to the ñGolden Triangleò in Thailand to Guatemala and Panama vis-à-vis 

the African Gold Coast, which was the starting point of the journey. 

 

The sensual frenzy continues in Theo Eshetuôs video ñTrip to Mount Zuquallaò, which 

features a colourful religious procession in Ethiopia. Majestically like the three Magi, the 

priests and their entourage proceed to the holy volcano that is venerated by Coptic Christians 

and animists alike. The soundtrack underlays Bachôs ñOh Haupt voll Blut und Wundenò with 

old Ethiopian drums and hip-hop rhythms that emphasise the syncretism of the Ethiopian 

culture. 
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The sixth section shows forms of the tropical Baroque. In a time of increasing political and 

economical disparity between the continents, one is well advised to look back to the 17
th
 and 

18
th
 centuries, a time during which one art form performed the task of uniting the 

hemispheres. In the New World of the 17
th
 and 18

th
 centuries, ñBaroqueò meant not only an 

architectural style, but also an area of freedom, a place of self-assertion and dignity. And with 

this very dignity, historical Incan rulers are portrayed. Their genealogy goes back to the semi-

mythical first ruler couple Manco Ccapac and his wife Mama Occlo Huacco. 

 

 

The last section, ñThe Urban Dramaò, brings the visitor to the point, where art of the past is 

almost silenced, leaving the field mainly to the contemporaries, that is, the urban maelstrom 

of tropical mega cities. At first, Hans-Christian Schink glances back over several centuries 

and reminds us of the fact, that in pre-Colonial times there were already large cities in the 

tropics, such as Machu Picchu. 

 

The anonymous canyons of present-day metropolis are known all too well by the girls of the 

prostitutesô association DASPU in Rio de Janeiro. They have enriched their precarious 

existence on the edge of society by way of self-help by producing artefacts that are highly 

esteemed in art circles. One example is the elaborately embroidered wedding gown that is 

covered with condoms and worn by these prostitutes at spectacular fashion shows. 

 

The exhibition cannot answer the question of commonalities in tropical art. However, at the 

same time this unresolved situation has a fostering effect upon discourse on the tropics. It 

helps to deconstruct the concept of the tropics invented in Europe ïa precondition for a new, 

more adequate view of this subject. And commencing with a look at works of art from the 

tropics is indeed a suitable approach. 
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Information on the Accompanying Cultural Programme: 

 

Discussion Forum and Special Video-Screening: 

23 May 2009 

14:00 ï 15:30 

Venue: Iziko South African National Gallery 

 

A panel discussion and audience debate and question time, will be followed by a special 

screening of the video All Thatôs Solid Melts into Air (2005/6) by Laos born artist Vong 

Phaophanit.  

 

Contact: 

Nadja Daehnke  

ndaehnke@iziko.org.za  

021 467 4673 

 

 

Educational Programme: 

14 May & 19 May 2009 

10:00 ï 15:30 

Venue: Annexe, Iziko South African National Gallery 

 

The educational workshops, aimed at school-learners, will incorporate both discussions and 

practical workshops. They will be presented by the Iziko Education and Public Programme 

Department.  

 

Contact: 

Kathy Coates 

kcoates@iziko.org.za  

021 467 4675 

 

mailto:ndaehnke@iziko.org.za
mailto:kcoates@iziko.org.za


 12 

Presented by: 

               

 

Funded by the German Federal Cultural Foundation: 

 

 

 

List of Contemporary Artists and Artworks: 

 

Pilar Albarracín 

Furor Latino 

2003 

Video installation 

Photo: Pilar Albarracín 

© Pilar Albarracín 

 

Marcos Chaves 

Mask 

2005 

Video installation 

Courtesy: Galeria Laura Marsiaj, Rio de Janeiro 

Photo: Marcos Chaves 

© Marcos Chaves 

 

Marcos Chaves 

Kissing Mask 

2005 

Video installation 

Courtesy: Galeria Laura Marsiaj, Rio de Janeiro 

Foto: Marcos Chaves 

© Marcos Chaves 
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Walmor Corrêa 

Curupira 

2005 

Acrylic on canvas 

135 x 190 cm 

Courtesy: Galeria Laura Marsiaj, Rio de Janeiro 

Photo: Christian Carvalho 

© Walmor Corrêa 

 

Walmor Corrêa 

Undine 

2005 

Acrylic on canvas 

135 x 190 cm 

Courtesy: Galeria Laura Marsiaj, Rio de Janeiro 

Photo: Christian Carvalho 

© Walmor Corrêa 

 

DASPU 

Vestido de Noiva (Bridal Gown) 

2006 

Stoff, Latex, Schleier und Kondome / Fabric, latex, veil and condoms 

Collection Cooperative of Prostitutes DASPU, Rio de Janeiro 

Photo: DASPU 

© DASPU 

 

Theo Eshetu 

Trip to Mount Zuqualla 

2005 

Video installation 

Photo: Theo Eshetu 

© Theo Eshetu 
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Candida Höfer 

Zoo Series: 

 

Rotterdam II 

1992 

C-Print 

26 x 47 cm 

 

Hamburg I 

1990 

C-Print 

26 x 47 cm 

 

Washington DC IV 

1992 

C-Print 

26 x 47 cm 

 

Berlin II 

1992 

C-Print 

26 x 47 cm 

 

Hannover V 

1992 

C-Print 

26 x 47 cm 

Photo: Candida Höfer 

© VG BildKunst  

 

Candida Höfer 

Ethnographic Collections Series, Rijksmuseum for Volkenkunde Leiden VII 

2003 

C-Print  

85 x 85 cm 

Photo: Candida Höfer 

© VG BildKunst 
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Candida Höfer 

Ethnographic Collections Series, M. V. Lomonosova, St. Petersburg 

1992  

C-Print 

85 x 85 cm 

Photo: Candida Höfer 

© VG BildKunst 

 

Candida Höfer 

Ethnographic Collections Series, Ethnological Museum, Berlin III 

2003 

C-Print  

85 x 85 cm 

Photo: Candida Höfer 

© VG BildKunst 

 

Candida Höfer 

Ethnographic Collections Series, Pitt Rivers Museum, Oxford III 

2004  

C-Print  

85 x 85 cm 

Photo: Candida Höfer 

© VG BildKunst 

 

Candida Höfer 

Catedral Basílica de Salvador Bahia 

2005 

C-Print 

180 x 217 cm 

Photo: Candida Höfer 

© VG BildKunst 
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Mandy Lee Jandrell  

Bridge of Time, Palace of the Lost City, Sun City, South Africa 

2003 

C-Print Photograph 

80 x 100 cm 

Photo: Mandy Lee Jandrell 

© Mandy Lee Jandrell 

 

Dinh Q. Lê 

The farmers and the helicopters 

2006 

Video installation 

Photo: Dinh Q. Lê 

© Dinh Q. Lê 

 

Marcel Odenbach 

Disturbed Places 

2007 

Video installation (34 min.) 

Editing: Heike Mutter 

Music: Ricky Ojijo 

Photography: Ranu Ghosh, Marcel Odenbach 

Casting: Anindya Banerjee  

Production: Goethe Institut 

Photo: Ranu Ghosh, M. Odenbach 

© Marcel Odenbach 

 

Vong Phaophanit  

All Thatôs Solid Melts into Air 

2005/2006 

Videoinstallation / Video installation 

Photo: Vong Phaophanit 

© Vong Phaophanit 
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Caio Reisewitz 

Rufo 

2003  

C-Print 

180 x 240 cm 

Courtesy: Galeria Brito Cimino, São Paulo 

Photo: Caio Reisewitz 

© Caio Reisewitz 

 

Caio Reisewitz 

Goiânia Golf Club 

2007 

C-Print 

180 x 240 cm 

Courtesy: Galeria Brito Cimino, São Paulo 

Photo: Caio Reisewitz 

© Caio Reisewitz 

 

Tracey Rose 

Lucieôs Fur  

Adam and Yves (BC ï 2003) 

2004 

Lambda Photograph 

82 x 82 cm 

Photo: Tracey Rose 

© Tracey Rose 

 

Hans-Christian Schink 

Bayon (Cambodia) 

2007 

C-Print 

220 x 180 cm 

Courtesy Gallery Rothamel Erfurt and Frankfurt a. M. 

Photo: Hans-Christian Schink 

© Hans-Christian Schink 

 

 



 18 

Hans-Christian Schink 

Machu Picchu  (Peru) 

2004 

C-Print 

183 x 216 cm 

Courtesy: Gallery Kicken Berlin/Gallery Rothamel Erfurt and Frankfurt a. M. 

Photo: Hans-Christian Schink 

© Hans-Christian Schink 

 

Hans-Christian Schink 

Iguaçu 1  

2007  

C-Print 

178 x 211 cm 

Courtesy: Gallery Kicken Berlin/Gallery Rothamel Erfurt and Frankfurt a. M. 

Photo: Hans-Christian Schink 

© Hans-Christian Schink 

 

Fiona Tan 

Rain 

2001 

Video installation 

Courtesy: Frith Street Gallery, London 

Photo: Fiona Tan 

© Fiona Tan 

 

Guy Tillim 

Election in Kinshasa 

2006 

Photograph (Series) 

100 x 120 cm  

Courtesy: Michael Stevenson Gallery, Cape Town 

Photo: Guy Tillim 

© Guy Tillim 
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Guy Tillim 

Mobutu und Leopold  

2006 

Photograph (Series) 

135 x 47 cm 

Photo: Guy Tillim 

© Guy Tillim 

 

David Zink Yi 

Abakuá 

2006 

Video installation 

Courtesy: Galerie Johann König, Berlin 

Photo: David Zink Yi 

© David Zink Yi 
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List of pre-modern artworks: 

 

Womenôs dress of the Cuna 

Mola bluse and skirt 

Panama, Cuna 

20th century 

Appliqué and embroidery on cotton / Cotton 

Staatliche Museen zu Berlin ï Ethnologisches Museum  

V B 16265, V B 17942 

 

Womenôs shawl 

Ghana, Ashanti 

20th century 

Silk 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

III C 40744 

 

Womenôs dress of the Akha 

Thailand, "Golden Triangle" 

20th century 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

I C 46096, I C 46128, I C 46132, I C 46139 
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Spirit of hunt 

New Guinea, Korewori river region 

Middle of the 20th century 

Wood, height 205 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

VI 51634 

 

Anthropomorphic architectural element 

Bolivia, Tiahuanaco 

Ca. 700 AD 

Stone, height 44 cm  

Staatliche Museen zu Berlin ï Ethnologisches Museum 

V A 10881 

 
Cult figure 

New Guinea, Kwoma 

First half of the 20th century 

Wood, height 240 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

V I 49680 

 

Ancestral figure 

Cameroon, Kundu 

19th century 

Painted wood, height 172 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

III C 10026 

 

Female ancestral figure 

Indonesia, Sulawesi, Toraja 

Middle of the 20th century 

Wood, cloth, height 105 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

I C 48105 

Male ancestral figure 

Indonesia, Sulawesi, Toraja 

Middle of the 20th century 

Wood, cloth, metal, height 150,5 cm 
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Staatliche Museen zu Berlin ï Ethnologisches Museum 

I C 48108 

 

Commemorative statue of a king 

Cameroon, Bamenon 

Second half of the 19th century 

Wood, cloth, glass beads, cowry shells, height 195 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

III C 21040 

 

Epa Mask 

Nigeria, Yoruba 

Early 20th century 

Wood, height 142 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

III C 42691 

 

Osun staff 

Nigeria, Kingdom of Benin 

18th/19th century 

Iron, height 178 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

III C 8506 

 

Osun staff 

Nigeria, Kingdom of Benin 

18th/19th century 

Iron, height 170 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

III C 8508 

 

Portraits of Inca rulers, the wife of the first ruler and the conquistador Francisco Pizarro 

Peru 

Probably 19th century 

Oil on canvas, height 67,3 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

V A 6694 ï 66709 
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The rain god Tlaloc 

Mexico, Mixtec 

1200 - 1521 

Greenstone, height 16,7 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

IV Ca 3380 

 

Huipil (Womenôs blouse) 

Guatemala, Sacatepequez, San Antonio Aguas Calientes, Cakchiquel-Maya 

Second half of the 20th century 

Cotton with brocaded patterns, height 70 cm 

Staatliche Museen zu Berlin ï Ethnologisches Museum 

IV Ca 50227 

 

Mola blouse 

Panama, Cuna 

20thcentury 

Appliqué and embroidery on cotton 

VB 16068 
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Copyright/ Press Images 

 

The Tropics: Views from the Middle of the Globe 

Iziko South African National Gallery, 1 April 2009 to 14 June 2009 

 

Please take care of the copyright. We kindly ask for one copy of your contribution to be sent 

to each of the following addresses: 

 

Institutional Advancement     Goethe-Institut Südafrika 

Merle Falken       Dagmar Wittek 

South African National Gallery    Private Bag X18 

PO Box 61       Parkview 

Cape Town       2122 

8000        pr@johannesburg.goethe.org 

mfalken@iziko.org.za  

 

mailto:pr@johannesburg.goethe.org
mailto:mfalken@iziko.org.za
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Marcos Chaves 

Mask 

2005 

Video-still 

©Marcos Chaves 

 

 

 

Candida Höfer 

Zoo Series, Hamburg I 

1990 

C-Print 

©VG Bildkunst 

Photo: Candida Höfer 
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Female ancestral figure 

Indonesia, Sulawesi, Toraja, 

20th century 

Wood, cloth 

Height: 105 cm 

Stiftung Preußischer Kulturbesitz, Staatliche Museen zu Berlin, Ethnologisches Museum 

Inv. ï Nr. I C 48105 

©SMB, Ethnologisches Museum 

Photo: Martin Franken 

 

 

 

Mandy Lee Jandrell 

Bridge of Time, Palace of the Lost City, Suncity, South Africa 

2003 

C-Print Photograph 

© Mandy Lee Jandrell 
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David Zink Yi 

Abakuá 

2006 

Video installation 

© David Zink Yi 

Courtesy Gallery Johann König, Berlin 

 

 

 

 

Caio Reisewitz 

Goiâna Golf Club 

2007 

C-Print 

©Caio Reisewitz 

Courtesy Gallery Brito Cimino, São Paulo 
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Guy Tillim 

Elections in Kinshasa 

C-Print, 2006 

© Guy Tillim 

 

 

 

 

Portrait of Pachacutec 

Probably 19th Century 

Oil on canvas 

Stiftung Preußischer Kulturbesitz, Staatliche Museen zu Berlin, Ethnologisches Museum 

Inv. Nr. V A 66702 

 

 

For further images, contact: 

Nadja Daehnke at 021 467 4673, ndaehnke@iziko.org.za  

Dagmar Wittek at 011 442 3232, pr@johannesburg.goethe.org 

mailto:ndaehnke@iziko.org.za
mailto:pr@johannesburg.goethe.org
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Information on the Catalogue 

 

The Tropics: Views from the Middle of the Globe 

 

Printed and published by:  Kerber Verlag Bielefeld 

ISBN 978-3-86678-165-8 
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